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Course Outline 
 

  Common Course 
 

GE Learning Objectives 

  GenEd Learning Objective: Effective Communication 
 

  GenEd Learning Objective: Creative Thinking 
 

  GenEd Learning Objective: Crit & Analytical Think 
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  GenEd Learning Objective: Integrative Thinking 
 

  GenEd Learning Objective: Key Literacies 
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A brief outline or overview of the course content: 
This course traces the history of jazz through an examination of the lives and art of thirty great African American jazz artists, 
juxtaposed with an examination of seminal writings of twenty African American poets, playwrights, novelists, critics, activists, 
philosophers, and scholars.

 

A listing of the major topics to be covered with an approximate length of time allotted for their discussion: 
Unit 1: The African American Experience and Music Before Jazz 
 
Lesson 1: Introduction and Overview; Music Basics; Early African American History; 
Selected jazz artist: Louis Armstrong 
Selected writings of Ralph Ellison, and Michelle Alexander 
One week 
 
Lesson 2: Musical antecedents to jazz: slave and work songs, spirituals, gospel music, marches, blues, ragtime; selected writings 
of David Walker, Frederick Douglass, and Francis Ellen Watkins Harper 
One week 
 
Lesson 3: What Is Jazz? The Blues; Ragtime; minstrelsy; Jim Crow 
Selected artists: Bessie Smith and Robert Johnson 
Selected writings of Booker T. Washington, W. E. B. DuBois, and Marcus Garvey 
One week 
 
Unit 2: Pre-Modern Jazz 
 
Lesson 4: Early Jazz; New Orleans; The Great Migration; 
Chicago, New York; Harlem Renaissance;  
Selected jazz artists: Jelly Roll Morton, Sidney Bechet, Louis Armstrong, James P. Johnson 
Selected writings of Langston Hughes and Michelle Alexander 
One week 
 
Lesson 5: Swing; New York in the 1930s 
Selected jazz artists: Duke Ellington, Ben Webster, Billie Holiday 
Selected writings of Bayard Rustin 
One week 
 
Lesson 6: Swing; Kansas City in the 1930s; gravitation of jazz to New York 
Selected jazz artists: Count Basie, Lester Young, Charlie Christian, Ella Fitzgerald 
Selected writings of John Oliver Killens and Audre Lorde 
One week 
 
Unit 3: Modern Jazz: The 1940s and 1950s 
 
Lesson 7: Bebop, New York, and the Advent of Modern Jazz 
Selected jazz artists: Charlie Parker, Dizzy Gillespie, Thelonious Monk, Mary Lou Williams 
Selected writings of Lorraine Hansberry and Amiri Baraka 
One week 
 



Lesson 8: Cool Jazz, Modal Jazz 
Selected jazz artist: Miles Davis, John Coltrane 
Selected writings of James Baldwin and Toni Morrison 
One week 
 
Lesson 9: Hard Bop 
Selected jazz artists: Art Blakey, Clifford Brown, Sonny Rollins, Wes Montgomery 
Selected writings of James Cone and Nikki Giovanni 
One week 
 
Unit 4: Modern Jazz: 1959, 1960s and 1970s 
 
Lesson 10: Free Jazz and the Avant Garde 
Selected jazz artists: Ornette Coleman, Albert Ayler, Charles Mingus 
Selected writings of Angela Davis 
One week 
 
Lesson 11: Straight-Ahead Jazz and Fusion 
Selected jazz artists: Miles Davis, Herbie Hancock, Wayne Shorter 
Selected writings of bell hooks and Farah Jasmine Griffin 
One week 
 
Lesson 12: From Avant Garde to Postmodernism 
Selected jazz artists: Sun Ra, Cecil Taylor, Anthony Braxton 
Selected writings of Michelle Alexander 
One week 
 
Unit 5: 1980s to the Present: Where is jazz? What is jazz? 
 
Lesson 13: Neo-classicism in jazz 
Selected jazz artist: Wynton Marsalis 
Selected writings of Andre Crouch and Michelle Alexander 
One week 
 
Lesson 14: Is Hip-Hop the New Jazz? 
Selected artists: Bill “Fatback” Curtis, Wendy Clark (a.k.a. Lady B), Afrika Bambaataa 
Selected writings of Tricia Rose and Michelle Alexander 
One week 
 
Week 15: Wrapping Up: Review 
One week

 

Course Description: 
The history and evolution of jazz is a significant cultural manifestation of the African American experience. The music and its artists 
provide a lens through which to examine questions surrounding the African American experience and what it means to be Black in 
America, engaging with questions about identity, authenticity, freedom, activism, gender, and sexuality, as well as the role of 
music in African American life.  
 
Drawing upon curricular elements from MUSIC 007, Evolution of Jazz, and AFAM 100, Living While Black: Themes in African 
American Thought and Experience, this course traces the history of jazz through an examination of the lives and art of thirty great 
jazz artists, juxtaposed with an examination of seminal writings of twenty African American poets, playwrights, novelists, critics, 
activists, philosophers, and scholars.  
 
Preliminary objectives will include basic musical information associated with tonality and with jazz. The main objectives of the 
course are: to explore the antecedents of jazz and the social-historical contexts in which they developed; to explore the pioneering 
artistry of selected twentieth-century jazz musicians, tracing the evolution of jazz styles in the process; to delve into the lives of 
these jazz artists and the social-historical contexts in which they lived; to explore the writings of historically contemporary African 
Americans, which articulate many of the major issues that have shaped black life in America; to enhance appreciation for the art of 
jazz and for the musical and literary contributions of African Americans; to encourage reflection, empathy, and a greater 
understanding of the cultural-historical circumstances that have informed the lives and art of African Americans. 
 
The narrowing of scope allows for a more detailed examination of the selected jazz artists, their music, and their lives. Similarly, 
the selected writings will allow students to reflect on the relationships and connections between these writings and the artistry and 
life experiences of the selected jazz artists. 
 
These objectives will be met by utilizing an interactive, multimedia online curriculum, including demonstration videos, a virtual 
keyboard, music notation files (e.g., Sibelius), audio recordings, audio-video recordings, selected readings, open forums, and 
discussion boards. Evaluation methods will include quizzes, tests, open forums, discussion boards, and reflection papers.  
 
Students will receive GA and GS credit for this course, as well as US designation. The course will not satisfy any requirements for 
the major or minor in music. All pieces, excerpts, examples, videos, and texts will be made available to students online.

 

The name(s) of the faculty member(s) responsible for the development of the course: 

l Name: STEPHEN HOPKINS (soh10) 

Title: ASSOC PROF MUSIC  

Phone: +1 814 863 1634  



Course Justification 
 

Alignment with General Education Objectives 

 EFFECTIVE COMMUNICATION – the ability to exchange information and ideas in oral, written, and visual form in 
ways that allow for informed and persuasive discourse that builds trust and respect among those engaged in that 
exchange, and helps create environments where creative ideas and problem-solving flourish.  

 KEY LITERACIES – the ability to identify, interpret, create, communicate and compute using materials in a variety of 
media and contexts. Literacy acquired in multiple areas, such as textual, quantitative, information/technology, health, 
intercultural, historical, aesthetic, linguistic (world languages), and scientific, enables individuals to achieve their goals, 

Address: 0232 MUSIC BLDG  

Campus:  

City:  

Fax:  

 

Instructional, Educational, and Course Objectives: 
This section should define what the student is expected to learn and what skills the student will develop. 
Upon completion of this course, students will be able to: 
 
• Recognize the fundamental elements of music 
• Recognize musical elements associated with tonality 
• Recognize musical elements associated with jazz 
• Recognize the musical antecedents of jazz, specifically, slave and work songs, spirituals, gospel music, marches, blues, and 
ragtime 
• Identify and recognize selected historic jazz recordings and individual performances 
• Discuss the history and evolution of jazz styles and their distinguishing characteristics  
• Recognize selected great jazz innovators and their contributions to jazz music 
• Recognize the contributions of African Americans to the musical and literary heritage of the United States and the world  
• Articulate significant details in the social-historical contexts that informed the experience of African Americans during the 
centuries before the advent of jazz 
• Identify and discuss selected writings of African Americans during the centuries before the advent of jazz 
• Articulate significant details in the social-historical contexts that informed the experience of African Americans during the 
twentieth century 
• Identify and discuss selected writings of African Americans during the twentieth century 
• Articulate significant details in the life stories of selected jazz artists 
• Recognize and articulate the relationships and connections between selected African American writings and the artistry and life 
experiences of selected African American jazz artists

 

Evaluation Methods: 
Include a statement that explains how the achievement of the educational objective identified above will be assessed. 
The procedures for determining students' grades should be specifically identified. 
Evaluation methods will include quizzes, tests, open forums, discussion boards, and reflection papers.  
 
The following course requirements will provide the basis for the determination of each student's grade: 
 
12 Lesson Quizzes @ 1% each 12% 
1 Discussion Board 08% 
3 Open Forums @ 2% each 06% 
4 Unit Tests @ 8% each 32% 
4 Unit Reflection Papers @ 8% each 32% 
1 End-of-Term Reflection Paper 10% 
 
Total 100%

 

Relationship/Linkage of Course to Other Courses: 
This statement should relate the course to existing or proposed new courses. It should provide a rationale for the level 
of instruction, for any prerequisites that may be specified, or for the course's role as a prerequisite for other courses. 
MUSIC 207 will be cross-listed as AFAM 207.

 

Relationship of Course to Major, Option, Minor, or General Education: 
This statement should explain how the course will contribute to the major, option, or minor and indicate how it may 
function as a service course for other departments. 
The course will not satisfy any requirements for the major or minor in music.

 

A description of any special facilities: 
None.

 

Frequency of Offering and Enrollment: 
The course will be offered during the Fall and Spring semesters with an enrollment cap of 60 students.

 



to develop their knowledge and potential, to lead healthy and productive lives, and to participate fully in their 
community and wider society.  

 CRITICAL AND ANALYTICAL THINKING – the habit of mind characterized by comprehensive exploration of issues, 
ideas, artifacts, and events before accepting or formulating a conclusion. It is the intellectually disciplined process of 
conceptualizing, applying, analyzing, synthesizing, and/or evaluating information gathered from, or generated by, 
observation, experience, reflection, reasoning, or communication, as a guide to belief and action.  

 INTEGRATIVE THINKING – the ability to synthesize knowledge across multiple domains, modes of inquiry, historical 
periods, and perspectives, as well as the ability to identify linkages between existing knowledge and new information. 
Individuals who engage in integrative thinking are able to transfer knowledge within and beyond their current contexts.  

 CREATIVE THINKING – the capacity to synthesize existing ideas, images, or expertise in original ways and the 
experience of performing, making, thinking, or acting in an imaginative way that may be characterized by innovation, 
divergent thinking, and intellectual risk taking.  

 GLOBAL LEARNING – the intellectually disciplined abilities to analyze similarities and differences among cultures; 
evaluate natural, physical, social, cultural, historical, and economic legacies and hierarchies; and engage as 
community members and leaders who will continue to deal with the intricacies of an ever-changing world. Individuals 
should acquire the ability to analyze power; identify and critique interdependent global, regional, and local cultures 
and systems; and evaluate the implications for people’s lives.  

 SOCIAL RESPONSIBILITY AND ETHICAL REASONING – the ability to assess one's own values within the social context 
of problems, recognize ethical issues in a variety of settings, describe how different perspectives might be applied to 
ethical dilemmas, and consider the ramifications of alternative actions. Individuals should acquire the self-- knowledge 
and leadership skills needed to play a role in creating and maintaining healthy, civil, safe, and thriving communities.  

What component(s) of the course will help students acheive the General Education Learning Objectives covered in the 
course? Provide evidence that students in the course have adequate opportunities to achieve the identified learning 
objectives. 
a. The course is designed around a series of activities that will provide opportunities to communicate in writing, to receive feedback 
on one's own communication, and to assess and learn from others' attempts. 
 
c. The basic activities of this course will be reading, listening, and writing, which will lead to observation, analysis, reflection, and 
evaluation of the art, the artists, and related writings of African American contemporaries, allowing students to synthesize and 
articulate the relationships between the lives and art of African American jazz artists and the broader themes of the African 
American experience. Through interactive dialogue on discussion boards and open forums, students will develop a rational approach 
toward the criticism of musical composition and performance, as well as toward African American writing. Additionally, a series of 
reflection papers will further lead students to hone their critical and analytical thinking skills. 
 
d. Bringing together an examination of the lives and art of great African American jazz musicians with an examination of themes in 
African American thought and experience invites integrative thinking. At its heart is an awareness that great art is borne of lived 
experience. The possibilities for integrative thinking are boundless. 
 
g. The study of African American history and the experiences of African Americans invites a recognition of a host of ethical issues 
surrounding the themes of freedom, equality, diversity, acceptance, respect, and activism. 

How will students be assessed to determine their attainment of the Learning Objective(s) of General Education covered 
in this course? This assessment must be included as a portion of the student's overall performance in this course. 
a., c., d., g. Open Forums and Discussion Boards allow students to interact with one another in ways that allow for informed and 
persuasive discourse that builds trust and respect among those engaged in that exchange. Open Forums, Discussion Boards, and 
Reflection Papers allow students to demonstrate critical and analytical thinking and integrative thinking, while articulating a 
personal perspective informed by a sense of social responsibility and ethical reasoning. All of these written assignments provide 
evidence to be assessed by the instructor of the student's attainment of these learning objectives. 

General Education Domain Criteria 
General Education Designation: Inter-Domain 

GA Criteria 

 Explain the methods of inquiry in arts fields and describe how the contributions of these fields complement inquiry in 
other areas  

 Demonstrate an expanded knowledge and comprehension of the role that the arts play in various aspects of human 
endeavor  

 Demonstrate competence in the creation of works of art and design  

 Demonstrate competence in analysis, critical thinking and interpretive reasoning through the exploration of creative 
works  

 Identify and explain the aesthetic, historic, social, and cultural significance of important works of art and critically 
assess creative works, their own or others', through evaluative processes of analysis and interpretation  

What components of the course will help students acheive the domain criteria selected above? 

The course deals with musical works that are arguably among the greatest contributions to American art music and American 
culture. 
 
The study of basic musical information associated with tonality and with jazz will inform the examination of the history and evolution 
of jazz styles and selected pieces and performances. 
 



The course will take a perspectivist approach to the question of aesthetics. Values will be treated as culturally determined and 
closely related to meaning. The broad organization of the course is historical, and the selected works of music and literature are 
contextualized socially and historically. The lessons on jazz will bring to light all these aspects of the art, and model an informed, 
emotive response to the art that depends on evaluative processes of analysis and interpretation. The examination of literary works 
within the course will draw upon similar critical assessments. 

GS Criteria 

 Explain the various methods of inquiry used in the social and behavioral sciences and describe how the 
contributions of these fields complement inquiry in other areas  

 Identify and explain major foundational theories and bodies of work in a particular area of social and behavioral 
sciences  

 Describe the ways in which many different factors may interact to influence behaviors and/or institutions in historical 
or contemporary settings  

 Explain how social and behavioral science researchers use concepts, theoretical models and data to better 
understand and address world problems  

 Recognize social, cultural, political and/or ethical implications of work in the social and behavioral sciences  

What components of the course will help students acheive the domain criteria selected above? 

Readings in African American thought and experience have been selected to uncover the major issues that have shaped black life in 
America, and to promote an understanding of the various meanings of the lived experiences of Black people in America. 
 
The course necessarily places the study of jazz and the lives of African American artists within the context of the larger American 
culture and its institutions. Similarly, selected writings necessarily place African American thought and experience within the 
context of the larger American culture and its institutions. 
 
The study of African American history and the experiences of African Americans invites a recognition of a host of social, cultural, 
political, and ethical issues surrounding the themes of freedom, equality, diversity, acceptance, respect, and activism. 

Integrative Studies 

Explain how the intellectual frameworks And methodologies of the two Knowledge Domains will be explicitly addressed 
in the course and practiced by the students. 
The intellectual frameworks and methodologies of jazz and African American studies will be explicitly outlined and drawn upon 
within the written course lessons. Written assignments—open forums, discussion boards, reflection papers—will include prompts 
to stimulate integrative thinking. 

Demonstrate that each Of the two domains will receive approximately equal attention, providing evidence from course 
topics, assignments, or other course components, and that students will integrate material from both domains. 
Each of fourteen course lessons will draw upon the curricular materials of both MUSIC 007 and AFAM 100. Assignments for each 
lesson will include both listening to selected African American musical recordings and reading selected African American writings. 

Briefly explain the staffing plan. Given that each Inter-Domain course is approved for two Knowledge Domains, it will be 
taught by an instructor (or instructional team) with appropriate expertise in both domains. 
Faculty in both the School of Music and the African American Studies Department are interested in teaching the course. Faculty in 
the two departments have shared a mutual commitment to master fundamental curriculum in the area outside the faculty member’s 
area of expertise—along with a determination to make a course curriculum that can be thoroughly mastered by a faculty member 
from either area. By agreement, the course author will be the first one to teach the course. 

Describe the assessments that will be used to determine students' ability to apply integrative thinking. 
As a 200-level course, there will be more writing assignments than might customarily be required in a 100-level general education 
course. These written assignments will include responses on open forums and assigned topics on discussion boards, both of which 
will allow students to respond to one another and to learn from one another. In addition, there will be a series of reflection papers 
submitted directly to the instructor. All of these written assignments will prompt students with suggested topics and questions that 
encourage students to apply integrative thinking and provide them opportunities to demonstrate their abilities in this regard. 

General Education Designation Requirements 

Bachelor Of Arts Requirements:

 BA: Natural Sciences 
 

 BA: Other Cultures 
 

 BA: Foreign/World Lang (12th Unit) 
 

 BA: Humanities 
 

 BA: Social and BA: Behavioral Sciences 
 

 BA: Arts 
 

 BA: Quantification 
 

 BA: Foreign/World Lang (All) 
 

 



Campuses That Have Offered ( ) Over The Past 4 Years 

 

 

Intercultural Requirements: 
1. This course meets the definition of a United States culture course.
2. A complete course outline has been provided.
3. The long course description includes pertinent information on the US aspects of the course.
4. Materials submitted in this course proposal address aspects of a., b., c., d., e., f., g.
5. Achievement of the US educational student objectives will be assessed as previously described in the evaluation of written
assignments.
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Spring 
2018

☑

Fall 2017 ☑



	
The	Pennsylvania	State	University	

University	Park	
School	of	Music	and	Department	of	African	American	Studies	

	
Music	207	/	AfAm	207:		Jazz	and	the	African	American	Experience	

Sample	Syllabus	(Fall	2017)	
	
Section	001(UP)	Instructor:		Dr.	Stephen	Hopkins,	Associate	Professor	of	Music,	soh10@psu.edu	
		
Office	Hours:	 	 You	can	expect	to	receive	a	reply	from	your	instructor	within	24	

hours	during	the	work	week.	
	
Course	Description:	The	history	and	evolution	of	jazz	is	a	significant	cultural	manifestation	of	the	
African	American	experience.		The	music	and	its	artists	provide	a	lens	through	which	to	examine	
questions	surrounding	the	African	American	experience	and	what	it	means	to	be	Black	in	America,	
engaging	with	questions	about	identity,	authenticity,	freedom,	activism,	gender,	and	sexuality,	as	well	
as	the	role	of	music	in	African	American	life.			
	
Drawing	upon	curricular	elements	from	Music	007,	Evolution	of	Jazz,	and	Af	Am	100,	Living	While	
Black:	Themes	in	African	American	Thought	and	Experience,	this	course	traces	the	history	of	jazz	
through	an	examination	of	the	lives	and	art	of	thirty	great	jazz	artists,	juxtaposed	with	an	examination	
of	seminal	writings	of	twenty	African	American	poets,	playwrights,	novelists,	critics,	activists,	
philosophers,	and	scholars.		
	
Evaluation	methods	will	include	quizzes,	tests,	open	forums,	discussion	boards,	and	reflection	papers.	
Students	will	receive	GA	and	GS	credit	for	this	course,	as	well	as	US	designation.	The	course	will	not	
satisfy	any	requirements	for	the	major	or	minor	in	music.		All	pieces,	excerpts,	examples,	videos,	and	
texts	will	be	made	available	to	students	online.	
	
Course	Objectives:			
Preliminary	objectives	will	include	basic	musical	information	associated	with	tonality	and	with	jazz.		
The	main	objectives	of	the	course	are:	to	explore	the	antecedents	of	jazz	and	the	social-historical	
contexts	in	which	they	developed;	to	explore	the	pioneering	artistry	of	selected	twentieth-century	jazz	
musicians,	tracing	the	evolution	of	jazz	styles	in	the	process;	to	delve	into	the	lives	of	these	jazz	artists	
and	the	social-historical	contexts	in	which	they	lived;	to	explore	the	writings	of	historically	
contemporary	African	Americans,	which	articulate	many	of	the	major	issues	that	have	shaped	black	
life	in	America;	to	enhance	appreciation	for	the	art	of	jazz	and	for	the	musical	and	literary	
contributions	of	African	Americans;	to	encourage	reflection,	empathy,	and	a	greater	understanding	of	
the	cultural-historical	circumstances	that	have	informed	the	lives	and	art	of	African	Americans	in	
America.	
	
While	students	will	acquire	knowledge	of	some	of	the	greatest	jazz	artists	and	their	music,	they	will	
not	study	the	music	of	as	many	jazz	musicians	as	is	required	in	Music	007.		The	narrowing	of	scope	
allows	for	a	more	detailed	examination	of	the	selected	jazz	artists	and	their	music,	as	well	as	a	more	
thorough	investigation	of	their	lives.		And	while	students	will	acquire	considerable	knowledge	of	the	
major	themes	in	African	American	thought	and	experience,	as	articulated	in	selected	writings,	they	will	
not	read	the	work	of	as	many	African	American	writers	as	is	required	in	Af	Am	100.		Instead,	the	
selected	writings	will	allow	students	to	reflect	on	the	relationships	and	connections	between	these	
writings	and	the	artistry	and	life	experiences	of	the	selected	jazz	artists.	
	
These	objectives	will	be	met	by	utilizing	an	interactive,	multimedia	online	curriculum,	including	
demonstration	videos,	a	virtual	keyboard,	music	notation	files	(e.g.,	Sibelius),	audio	recordings,	audio-
video	recordings,	selected	readings,	open	forums,	and	discussion	boards.	
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Upon	completion	of	this	course,	students	will	be	able	to:	
	

• Recognize	the	fundamental	elements	of	music	
• Recognize	musical	elements	associated	with	tonality	
• Recognize	musical	elements	associated	with	jazz	
• Recognize	the	musical	antecedents	of	jazz,	specifically,	slave	and	work	songs,	spirituals,	gospel	

music,	marches,	blues,	and	ragtime	
• Identify	and	recognize	selected	historic	jazz	recordings	and	individual	performances	
• Discuss the history and evolution of jazz styles and their distinguishing characteristics  
• Recognize	selected	great	jazz	innovators	and	their	contributions	to	jazz	music	
• Recognize	the	contributions	of	African	Americans	to	the	musical	and	literary	heritage	of	the	

United	States	and	the	world		
• Articulate	significant	details	in	the	social-historical	contexts	that	informed	the	experience	of	

African	Americans	during	the	centuries	before	the	advent	of	jazz	
• Identify	and	discuss	selected	writings	of	African	Americans	during	the	centuries	before	the	

advent	of	jazz	
• Articulate	significant	details	in	the	social-historical	contexts	that	informed	the	experience	of	

African	Americans	during	the	twentieth	century	
• Identify	and	discuss	selected	writings	of	African	Americans	during	the	twentieth	century	
• Articulate	significant	details	in	the	life	stories	of	selected	jazz	artists	
• Recognize	and	articulate	the	relationships	and	connections	between	selected	African	American	

writings	and	the	artistry	and	life	experiences	of	selected	African	American	jazz	artists	
	
Required	Materials:	
	
Purchase	of	Course	Activation;		
See	“Materials	Letter:	Important	Information”	for	details,	located	under	the	“Modules”	tab	in	Canvas.	
	
Technical	Requirements:	
	
The	following	configuration	has	been	rigorously	tested	with	this	course	and	represents	an	
optimal	setup	that	should	cause	you	the	fewest	difficulties.	This	is	not	to	say	that	other	
supported	devices	and	browsers	will	not	work;	however,	you	may	experience	mixed	results	using	
other	configurations.	
	
Recommended	System	Requirements	

• Device	less	than	4	years	old	
• Windows	PC	or	Mac	OSX	
• Chrome	web	browser	(up	to	date)	
• Broadband	internet	connection	(cable	or	DSL)	

Notes:	The	latest	version	of	Adobe	Flash	Player	is	required.		Cookies	and	JavaScript	must	be	
enabled.	Pop-up	blockers	should	be	configured	to	permit	new	windows	from	Penn	State	Web	sites.	
	
Any	reasonably	current	browser	should	work,	including	the	latest	versions	of	Internet	Explorer,	
Firefox	and	Safari.		This	course	has	limited	support	for	Android,	iOS	and	Windows	phones	and	tablets,	
so	it	is	recommended	that	you	use	a	PC	or	Mac.	
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Course	Requirements	and	Grading:	
The	following	course	requirements	will	provide	the	basis	for	the	determination	of	your	grade:	
		

		
		
		
		
		
		
	
	
	
	
	
	
	
	

	
Grading	scale:	
		

		
		
		
		
		
	
	
	
	

	
	
	
Open	Forums	and	Discussion	Boards:	
	
Nearly	every	week	there	will	be	either	an	Open	Forum	or	a	Discussion	Board.	
	
Open	Forums			
Open	Forums	are	open	to	all	students	in	the	class.		They	are	intended	to	provide	an	opportunity	for	
students	to	post	questions	or	comments	about	the	lesson	material.		There	will	also	be	questions	
presented	as	topics	for	conversation.		Your	instructor	will	respond	to	any	questions	that	are	posted	
and	may	offer	responses	to	other	comments,	as	well.	
	
Students	are	also	invited	to	post	about	any	topic	related	to	music,	as	long	as	it	is	at	least	tangentially	
related	to	the	lesson	material.		This	is	an	opportunity	to	have	a	"classroom	conversation"	about	
relevant	topics	of	interest.	
	
There	are	eight	Open	Forums	throughout	the	semester,	and	each	student	is	required	to	post	on	at	
least	three	of	the	eight	Open	Forums,	which	will	make	up	6%	of	your	grade	(2%	each).		This	should	
allow	everyone	to	select	the	Open	Forums	that	are	of	particular	interest	to	you.		You	may	post	on	more	
than	three	Open	Forums,	if	you	like.		Keep	in	mind,	too,	that	no	one	is	required	to	post	on	any	specific	
Open	Forum.	
	
Each	Open	Forum	will	be	active	during	the	Lesson	week	with	which	it	is	associated,	from	
Monday	through	Sunday.	
	

12	Lesson	Quizzes	@	1%	each	 12%	

1	Discussion	Board		 08%	

3	Open	Forums	@	2%	each	 06%	

4	Unit	Tests	@	8%	each	 32%	

4	Unit	Reflection	Papers	@	8%	each	 32%	

1	End-of-Term	Reflection	Paper	 10%	

	 	

	Total	 100%	

93-100	 A	 		 77-80	 C+	

90-93	 A-	 		 70-77	 C	

87-90	 B+	 		 60-70	 D	

83-87	 B	 		 below	60	 F	

80-83	 B-	 		 		 		
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Discussion	Boards:	
			
Five	times	during	the	semester,	there	will	be	a	discussion	board.		Each	discussion	board	will	be	active	
for	a	one-week	period,	from	Monday	through	Sunday.	Everyone	will	be	assigned	to	one	of	five	
discussion	board	groups	of	approximately	twelve	members.		Discussion	topics	for	each	group's	
discussion	board	will	be	posted.	
	
You	will	be	assigned	to	contribute	to	one	of	the	five	discussion	boards.	For	your	assigned	discussion	
board,	you	are	expected	to	make	an	initial	post	and	also	to	respond	to	two	or	three	of	your	
groupmates’	posts.		Your	contributions	to	that	one	discussion	board	will	constitute	8%	of	your	final	
course	grade.		The	initial	post	is	worth	60%	of	the	grade	for	this	activity;	the	response	posts	are	worth	
40%.	
	
While	you	will	be	contributing	to	only	one	of	the	five	discussion	boards,	everyone	is	expected	to	read	
all	the	discussion	boards	and	review	the	topics	under	discussion.	Each	Discussion	Board	will	be	
active	during	the	Lesson	week	with	which	it	is	associated,	from	Monday	through	Sunday.	
For	each	of	the	discussion	boards	(which	start	with	Lesson	3),	initial	posts	will	be	due	by	11:59	p.m.	
Thursday,	and	responses	to	classmates’	postings,	by	11:59	p.m.	Sunday.	
	
Quizzes	and	Unit	Tests:	
	
Quizzes	

• There	will	be	14	quizzes	(1	orientation	quiz	and	13	lesson	quizzes)	over	the	semester;	your	
two	lowest	quiz	grades	will	be	dropped	(12	counted	quizzes).	

• There	will	be	between	10	and	25	questions	per	quiz,	a	combination	of	multiple	choice	and	true-
false.		(NOTE:	A	reminder	that	a	“true-false”	statement	must	be	completely	true	in	order	to	be	
true.		If	any	part	of	the	statement	is	false,	then	the	statement	is	false.)	

• Each	quiz	will	be	open	during	an	88-hour	"window"	across	four	days,	from	8:00	a.m.	Thursday	
to	11:59	p.m.	Sunday.		See	the	Course	Outline	(below)	for	a	listing	of	Lesson	Quizzes.	Quiz	dates	
will	also	be	posted	in	the	Course	Announcements.	

• Quizzes	will	be	timed.	
	
Tests	

• There	are	five	units	in	the	course.		There	will	be	a	test	at	the	end	of	each	of	the	first	four	units.		
(There	is	no	Unit	5	Test.)	

• Unit	Tests	will	include	a	larger	number	of	questions	than	the	quizzes,	and	will	at	times	include	
questions	from	previous	quizzes.		There	will	also	be	new	questions	that	will	require	you	to	
draw	upon	the	knowledge	and	skills	you	have	acquired	during	the	unit.	

• Unit	Tests	will	be	open	during	their	respective	88-hour	"windows"	across	four	days,	from	8:00	
a.m.	Saturday	to	11:59	p.m.	Tuesday.	

• See	the	Course	Outline	(below)	for	test	dates.		Course	Announcements	will	also	remind	you	of	
test	dates.	

• Tests	will	be	timed.	
	
	
NOTE:		Quiz	and	Test	“windows”	contain	an	overlap	that	allows	the	possibility	of	taking	all	the	
quizzes	and	tests	on	a	Saturday	or	Sunday.		While	we	recommend	that	you	“attend”	this	course	
at	least	three	times	per	week,	we	also	understand	that	each	student	has	to	find	his	or	her	own	
way	to	manage	the	course	work,	while	balancing	a	host	of	commitments.		Keep	in	mind	that	it	
is	your	responsibility	to	be	aware	of	quiz	and	test	dates.		Course	Announcements—which	
appear	under	the	Announcements	tab	when	you	log	into	Canvas—will	be	posted	weekly,	and	
they	will	provide	important	and	useful	information	in	this	regard.	
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Three	important	notes	relating	to	quizzes	and	tests:	
	
NOTE:		All	quizzes	and	tests	are	"open-book,"	which	means	this:		You	may	take	any	quiz	or	test	while	
keeping	additional	tabs	open	for	the	Course	Pages,	Open	Forums,	and	Discussion	Boards.		You	may	
consult	this	material	while	you	are	taking	a	quiz	or	test.	
	
NOTE:		There	is	a	time	limit	for	each	quiz	and	test,	set	according	to	the	number	of	questions	on	the	
assessment.		There	will	be	ample	time	to	complete	the	quiz	or	test,	but	only	if	you	have	read	and	
studied	the	relevant	material	from	the	Course	Pages,	Open	Forums,	and	Discussion	Boards.		The	"open	
book"	can	provide	an	assist,	but	it	is	essential	that	you	be	prepared	for	each	quiz	and	test.	
	
NOTE:		Quizzes	and	tests	are	not	to	be	done	as	"group	work."		Each	student	is	expected	to	complete	all	
quizzes	and	tests	individually,	without	the	assistance	or	consultation	of	any	other	individual.	
	
	
Reflection	Papers:	
	
There	will	be	five	reflection	papers:	four	Unit	Reflection	Papers	and	one	End-of-Term	Reflection	Paper.		
Each	of	the	four	Unit	Reflection	Papers	is	worth	8%	of	your	course	grade;	the	End-of-Term	Reflection	
Paper	is	worth	10%	of	your	course	grade.	
	
Unit	Reflection	Papers	
At	the	conclusion	of	each	of	four	units,	students	will	complete	a	reflection	paper,	based	on	their	
respective	selections	from	a	list	of	possible	topics.		Each	Unit	Reflection	Paper	(approximately	400-500	
words,	typewritten)	directs	students	to	draw	connections	between	the	lives	and	art	of	selected	jazz	
artists	and	the	period’s	social-historical	contexts,	as	described	or	inferred	by	selected	contemporary	
African	American	writings	studied.		(The	Unit	1	Reflection	Paper	is	the	exception,	since	it	addresses	
topics	relating	to	the	centuries	of	African	American	history	before	the	advent	of	jazz.)		Each	Unit	
Reflection	Paper	is	due	by	11:59	p.m.	Sunday	of	the	last	week	of	the	unit.	
	
End-of-Term	Reflection	Paper		
One	of	the	course	objectives	is	“to	encourage	reflection,	empathy,	and	a	greater	understanding	of	the	
cultural-historical	circumstances	that	have	informed	the	lives	and	art	of	African	Americans	in	
America.”		Another	is	“to	enhance	appreciation	for	the	art	of	jazz	and	for	the	musical	and	literary	
contributions	of	African	Americans.”		Your	end-of-term	reflection	paper	(approximately	500-600	
words,	typewritten)	is	to	reflect	upon	what	you	have	learned	about	jazz	and	the	African	American	
experience,	and	to	examine	how	that	knowledge	has	increased	your	understanding	of	the	cultural-
historical	circumstances	that	have	informed	the	lives	and	art	of	African	Americans,	and	how	that	
knowledge	has	enhanced	your	appreciation	for	the	art	of	jazz	and	for	the	musical	and	literary	
contributions	of	African	Americans.	
	
A	more	detailed	description	of	the	assignment	will	be	presented	as	we	begin	Lesson	13.	The	End-of-
Term	Reflection	Paper	is	due:	11:59	p.m.	Thursday	of	the	last	week	of	classes.	
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Course	Outline	
	
Unit	1:		The	African	American	Experience	and	Music	Before	Jazz	
	
Lesson	1:		Introduction	and	Overview;	Music	Basics;	Early	African	American	History;	
Selected	jazz	artist:	Louis	Armstrong	
Selected	writings	of	Ralph	Ellison,	and	Michelle	Alexander	
Mon	Aug	21	to	Sun	Aug	27	
	
Lesson	2:		Musical	antecedents	to	jazz:	slave	and	work	songs,	spirituals,	gospel	music,	marches,	blues,	
ragtime;	selected	writings	of	David	Walker,	Frederick	Douglass,	and	Francis	Ellen	Watkins	Harper	
Mon	Aug	28	to	Sun	Sep	03	
	

Lesson	2	Open	Forum	
Lessons	1	&	2	Quiz	

	
Lesson	3:		What	Is	Jazz?		The	Blues;	Ragtime;	minstrelsy;	Jim	Crow	
Selected	artists:	Bessie	Smith	and	Robert	Johnson	
Selected	writings	of	Booker	T.	Washington,	W.	E.	B.	DuBois,	and	Marcus	Garvey	
Tue	Sep	05	to	Sun	Sep	10	
	

Discussion	Board	#1	
Unit	1	Reflection	Paper	
Lesson	3	Quiz	
Unit	1	Test	(Sep	09-12)	

	
Unit	2:		Pre-Modern	Jazz	
	
Lesson	4:		Early	Jazz;	New	Orleans;	The	Great	Migration;	
Chicago,	New	York;	Harlem	Renaissance;		
Selected	jazz	artists:	Jelly	Roll	Morton,	Sidney	Bechet,	Louis	Armstrong,	James	P.	Johnson	
Selected	writings	of	Langston	Hughes	and	Michelle	Alexander	
Mon	Sep	11	to	Sun	Sep	17	
	

Lesson	4	Open	Forum	
Lesson	4	Quiz	

	
Lesson	5:		Swing;	New	York	in	the	1930s	
Selected	jazz	artists:	Duke	Ellington,	Ben	Webster,	Billie	Holiday	
Selected	writings	of	Bayard	Rustin	
Mon	Sep	18	to	Sun	Sep	24	
	

Lesson	5	Open	Forum	
Lesson	5	Quiz	

	
Lesson	6:		Swing;	Kansas	City	in	the	1930s;	gravitation	of	jazz	to	New	York	
Selected	jazz	artists:	Count	Basie,	Lester	Young,	Charlie	Christian,	Ella	Fitzgerald	
Selected	writings	of	John	Oliver	Killens	and	Audre	Lorde	
Mon	Sep	25	to	Sun	Oct	01	
	

Discussion	Board	#2	
Unit	2	Reflection	Paper	
Lesson	6	Quiz	
Unit	2	Test	(Sep	30-Oct	03)	
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Unit	3:	Modern	Jazz:	The	1940s	and	1950s	
	
Lesson	7:		Bebop,	New	York,	and	the	Advent	of	Modern	Jazz	
Selected	jazz	artists:	Charlie	Parker,	Dizzy	Gillespie,	Thelonious	Monk,	Mary	Lou	Williams	
Selected	writings	of	Lorraine	Hansberry	and	Amiri	Baraka	
Mon	Oct	02	to	Sun	Oct	08	
	

Lesson	7	Open	Forum	
Lesson	7	Quiz	

	
Lesson	8:		Cool	Jazz,	Modal	Jazz	
Selected	jazz	artist:		Miles	Davis,	John	Coltrane	
Selected	writings	of	James	Baldwin	and	Toni	Morrison	
Mon	Oct	09	to	Sun	Oct	15	
	

Lesson	8	Open	Forum	
Lesson	8	Quiz	

	
Lesson	9:		Hard	Bop	
Selected	jazz	artists:	Art	Blakey,	Clifford	Brown,	Sonny	Rollins,	Wes	Montgomery	
Selected	writings	of	James	Cone	and	Nikki	Giovanni	
Mon	Oct	16	to	Sun	Oct	22	
	

Discussion	Board	#3	
Unit	3	Reflection	Paper	
Lesson	9	Quiz	
Unit	3	Test	(Oct	21-24)	

	
	
Unit	4:			Modern	Jazz:	1959,	1960s	and	1970s	
	
Lesson	10:		Free	Jazz	and	the	Avant	Garde	
Selected	jazz	artists:	Ornette	Coleman,	Albert	Ayler,	Charles	Mingus	
Selected	writings	of	Angela	Davis	
Mon	Oct	23	to	Sun	Oct	29	
	

Lesson	10	Open	Forum	
Lesson	10	Quiz	

	
Lesson	11:		Straight-Ahead	Jazz	and	Fusion	
Selected	jazz	artists:	Miles	Davis,	Herbie	Hancock,	Wayne	Shorter	
Selected	writings	of	bell	hooks	and	Farah	Jasmine	Griffin	
Mon	Oct	30	to	Sun	Nov	05	
	
	 	 Lesson	11	Open	Forum	

Lesson	11	Quiz	
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Lesson	12:		From	Avant	Garde	to	Postmodernism	
Selected	jazz	artists:	Sun	Ra,	Cecil	Taylor,	Anthony	Braxton	
Selected	writings	of	Michelle	Alexander	
Mon	Nov	06	to	Sun	Nov	12	
	

Discussion	Board	#4	
Unit	4	Reflection	Paper	
Lesson	12	Quiz	
Unit	4	Test	(Nov	11-14)	

	
	
Unit	5:			1980s	to	the	Present:		Where	is	jazz?		What	is	jazz?	
	
Lesson	13:		Neo-classicism	in	jazz	
Selected	jazz	artist:	Wynton	Marsalis	
Selected	writings	of	Andre	Crouch	and	Michelle	Alexander	
Mon	Nov	13	to	Sun	Nov	19	(to	Sunday	Nov	26)	
	

Lesson	13	Open	Forum	
Lesson	13	Quiz	

	
***	THANKSGIVING	BREAK!		Sun	Nov	20	to	Sat	Nov	26	***	
	
Lesson	14:		Is	Hip-Hop	the	New	Jazz?	
Selected	artists:	Bill	“Fatback”	Curtis,	Wendy	Clark	(a.k.a.	Lady	B),	Afrika	Bambaataa	
Selected	writings	of	Tricia	Rose	and	Michelle	Alexander	
Mon	Nov	27	to	Sun	Dec	03	
	

Discussion	Board	#5	
Lesson	14	Quiz	

	
Week	15:		Wrapping	Up:	Review	
Mon	Dec	04	to	Fri	Dec	08	
	
	 	 End-of-Term	Reflection	Paper	due:	11:59	p.m.,	Thursday,	Dec	07	 	 	 	
	
Academic	Integrity	(Excerpt	from	PSU	Senate	Legislation,	February	29,	2000):	
According	to	the	Penn	State	Principles	and	University	Code	of	Conduct:	
Academic	integrity	is	a	basic	guiding	principle	for	all	academic	activity	at	Penn	State	University,	
allowing	the	pursuit	of	scholarly	activity	in	an	open,	honest,	and	responsible	manner.		In	according	
with	the	University's	Code	of	Conduct,	you	must	not	engage	in	or	tolerate	academic	dishonesty.		This	
includes,	but	is	not	limited	to	cheating,	plagiarism,	fabrication	of	information	or	citations,	facilitating	
acts	of	academic	dishonesty	by	others,	unauthorized	possession	of	examinations,	submitting	work	of	
another	person,	or	work	previously	used	without	informing	the	instructor,	or	tampering	with	the	
academic	work	of	other	students.	
	
Any	violation	of	academic	integrity	will	be	investigated,	and	where	warranted,	punitive	action	will	be	
taken.		For	every	incident	when	a	penalty	of	any	kind	is	assessed,	a	report	must	be	filed.	
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Affirmative	Action	&	Sexual	Harassment:			
The	Pennsylvania	State	University	is	committed	to	a	policy	that	all	persons	shall	have	equal	access	to	
programs,	facilities,	admission,	and	employment	without	regard	to	personal	characteristics	not	related	
to	ability,	performance,	or	qualifications	as	determined	by	University	policy	or	by	Commonwealth	or	
Federal	authorities.		Penn	State	does	not	discriminate	against	any	person	because	of	age,	ancestry,	
color,	disability	or	handicap,	national	origin,	race,	religious	creed,	sex,	sexual	orientation,	or	veteran	
status.		Direct	all	inquiries	to	the	Affirmative	Action	Office,	211	Willard	Building.	
	
An	Invitation	to	Students	with	Learning	Disabilities:				
It	is	Penn	State's	policy	not	to	discriminate	against	qualified	students	with	documented	disabilities	in	
its	educational	programs.		If	you	have	a	disability-related	need	for	modifications	in	your	testing	or	
learning	situation,	your	instructor	should	be	notified	during	the	first	week	of	classes	so	that	your	
needs	can	be	accommodated.		You	will	be	asked	to	present	documentation	from	the	Office	of	Disability	
Services	(located	in	116	Boucke	Building,	863-1807)	that	describes	the	nature	of	your	disability	and	
the	recommended	remedy.		You	may	refer	to	the	Nondiscrimination	Policy	in	the	Student	Guide	to	
University	Policies	and	Rules.	
	
Statement	Regarding	Copyright:		
All	course	materials	students	receive	or	to	which	students	have	online	access	are	protected	by	
copyright	laws.	Students	may	use	course	materials	and	make	copies	for	their	own	use	as	needed,	but	
unauthorized	distribution	and/or	uploading	of	materials	without	the	instructor’s	express	permission	
is	strictly	prohibited.	University	Policy	AD	40,	Recording	of	Classroom	Activities	and	Note	Taking	
Services,	addresses	this	issue.	Students	who	engage	in	the	unauthorized	distribution	of	copyrighted	
materials	may	be	held	in	violation	of	the	University’s	Code	of	Conduct	and/or	liable	under	Federal	and	
State	laws.		
	
NOTICE:		This	Syllabus	is	subject	to	change.		Students	will	be	notified	in	the	event	of	any	changes,	and	
the	amended	syllabus	will	be	posted.	
















